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I am happy to report that my AVL Jacq2G 672 hook hand jacquard loom is still working. The December 2011 
installation of the anodized aluminum manifolds designed and fabricated by Hans von Tresckow did the trick! 
In this past year I have woven a variety of new designs in addition to weaving for orders. I decided to go with 
a twilight mood depicting our local Lake County, California, landmarks: Clearlake and Mount Konocti. I took 
some pictures at that time of day. When I tried to use the twilight photograph for creating the weave file, the 
image was too dark to separate out the shapes. I went back and took another photograph at an earlier time in 
the day. I used the new image to create the graphic and weave files, but then I wove it with twilight colors.  
 

          
 
                     Photo taken at twilight                                                    Photo taken before twilight 
 
Of course I couldn’t ask the people to move when I took the second photo so I tried editing the graphic file 
before I created the weave file. For some reason the automatic shading that I used in ArahWeave created a 
different file once the people were taken out. In the end I was able to go into the card file or the weave file and 
edit out the people by changing it pixel by pixel. That took some patience but I was happy with the results.  
 

 



 
 

“Konocti Twilight” by Sheila O’Hara © 2013 handwoven jacquard tapestry 18” x 20” – cotton & lurex 
 

This has been woven with a black warp of 10/2 cotton sett at 30 epi and triple weft satin weaves at 52ppi. The 
actual detail achieved when using 3 wefts is 1/3 of the 52 ppi or about 17ppi on the surface. There are 12 
bobbins wound with 2 ends of 10/2 to get the gradation in the water and sky. Some of the weaves are pick and 
pick with two shades of turquoise to get an even more subtle blend. There is a tiny turquoise lurex yarn that I 
have from Jim Ahrens that is added to the weft to give a sparkle in the water and in the top of the sky for stars.  

The next theme uses an abstract image for variety. Many of you may be aware that California voters rejected 
Prop 37 in the fall of 2012. It would have required retailers and food companies to label products made with 
genetically modified ingredients. Millions of dollars, mostly from outside of California, were poured into 
campaigns both for and against Prop 37. But the donations that came in weighed heavily in favor of Prop 37's 
opponents. Companies like Monsanto and The Hershey Co. contributed to what was eventually a $44 million 
windfall for "No on Prop 37," while proponents were only able to raise $7.3 million. Still, despite the lopsided 
campaign funding power, voting on Prop 37 was relatively close. Prop 37 was able to gain 47 percent of 
California's vote. As it was going to the ballot in 2012 I decided to weave a tapestry with the GMO theme.  



I had taken some pictures in a cornfield in the 
California Central Valley a few years back. I 
started with one of those images & mirrored part of 
it at the top. I added Mother Nature’s DNA to the 
bottom of the design in earth colors. Then I added 
a column up the middle of the design with GMO 
DNA that is slowly disintegrating as the genetic 
engineering tampers with Mother Nature. I started 
moving the circular particles of the GMO DNA off 
of the helix and out into the cornfield and 
collecting at the top of the design. After I wove it, I 
realized that the circles could also represent the 
spreading of the GMO pollen - so damaging to 
Non-GMO crops. The tapestry has received a 
variety of comments from people seeing flying 
cranes, to the green algae in Clearlake, to ancient 
calligraphy and more. It is interesting to have 
people guess what the design is when I display it at 
local fairs and festivals. Then I show them the title.  

This piece was again woven on the black 10/2 
cotton warp sett at 30 epi. There are triple weft 
weaves in a variety of satins and wavy twills at 55 
ppi. There is gold lurex added to the yellow. The 
darker green is made by adding more black warp to 
the bright green weft weaves.   

Right:“GMO-OMG” Sheila O’Hara © 2012-53” x 
20”  handwoven jacquard tapestry; Below: details. 

 

 



As many of you know, I have been weaving the 
Edward S. Curtis images since 2009. I received a 
commission for one with horses in it. I looked 
through the 2,226 images and found two that I 
thought might work as weavings with my limit of 
672 hooks. Here are the results woven with a black 
warp again at 30ppi and a single beige weft also at 
30 ppi. I used a 6 shaft satin in 25 shades from 
warp faced to weft faced in the ArahWeave 
automatic shading feature. She chose the “Sioux 
Hunters” as a gift for her friend and the friend was 
pleasantly surprised.b 

 

Above: “Sioux Chiefs” by Edward S. Curtis 1908 
as a handwoven jacquard tapestry by Sheila 
O’Hara © 2012 – 26” x 20” cotton. 

Above Right: “Sioux Hunters” by Edward S. 
Curtis 1908 as a handwoven jacquard tapestry by 
Sheila O’Hara © 2012 – 25” x 20” cotton. 

Below Right: detail of “Sioux Hunters” 

 

 

. 

   



At the request of one of my weaving 
students I redesigned my Fall 
Flockettes to be woven on my Jacq2G 
loom. The originals were woven on a 
TC-1 hand jacquard loom that I rented 
time on from Nina Jacobs from 2000 
to 2006. They were originally woven 
with 880 warp ends with 60 epi of 
black 20/2 cotton. I wove two at once 
across the 14” width making two at 
once. The weft was a single 10/2 at 
about 100ppi with triple weft twill 
weaves. I redid the Spring Flockettes 
in 2010 on my Jacq2G loom and now 
it was time for a Fall makeover. It was 
fun to incorporate a variety of weaves 
to add more texture in the design. This 
one took the most weft colors yet 
topping out at 40 blends of two 10/2 
yarns. I am still weaving them two at a 
time on the 20” width so I get two 
tapestries 15” high by 10” wide. 

 

This shows the three sets of weft yarn 
used to create the Fall Flockettes. Weft 
#1 starts out with purples and changes 
to white. Weft #2 doesn’t show at the 
bottom but then shows up as yellow 
shading to red at the top. Weft #3 starts 
out with green at the bottom and 
shades up to turquoise at the top.  

Above Right: “Fall Flockettes” detail. 
Below Right: “Fall Flockettes” & 

“Spring Flockettes” by Sheila O’Hara 
© 2013 and 2010  – 15” x 10”each 

 

 

 



The variety continued as I started preparing for a 3 hour class I will be teaching in two weeks at the Conference 
of the Northern California Handweavers in Squaw Valley, CA. I proposed a class I never taught before as a 
challenge to myself on Summer and Winter weaves. I have now studied Summer and Winter weaves in as many 
books as I could get my hands on and have enough for a 5 day workshop. It will be hard to condense it to 3 
hours with so many variations. Rather than make a new warp for one of my 8 or 12 shaft looms, I decided to try 
using my jacquard loom.  I took the drawing by Mim Wynne that she made as a child. She is the woman who 
gave me her jacquard loom in 2008. You may remember that I wove her a tapestry with this design in 2008 as a 
Thank You for the loom. I used two sided twill weaves, double weaves, pick and pick weaves, etc to add texture 
to the design the first time. (see detail on the next page) This time I used a variety of Summer and Winter 2 
shuttle weaves to make a new version. The fabric is softer and I used a new set of colors. Instead of ½ I used 
sewing thread for the black tabby. It is interesting to see it in the Summer and Winter weaves where the blacks 
are not quite as black as in the double weaves so some of the shapes and the words are not as distinct. 

 

 

Above & detail Below: “Mim’s Pets” by Sheila O’Hara © 2013 handwoven jacquard tapestry 20” x  60”  



 

                 

Below Left: “Mim’s Pets” in double weaves, two sided twills, etc. Above on the loom and Below Right: detail of 
“Mim’s Pets” in Summer and Winter weaves. You can see that I had a different pick count on the first one so 
Mim and her pets are a bit thinner in the first version. Both versions use a black 10/2 warp at 30 epi and two 

wefts: one multi colored 10/2 doubled and one black at about 50ppi or 25ppi for each weft.



The next Summer and Winter weave I experimented 
with was a polychrome version with two pattern wefts 
and a tabby weft for a total of three wefts. There are 
other versions of polychrome Summer and Winter 
that I found that have no tabby weft but this one did. I 
pretended my loom was a five shaft loom and wove a 
dish towel fabric. I spiced it up with a rainbow of 
colors.  

 

 

 

Above and Left:“Summer and Winter Polychrome 
Dish Towel” by Sheila O’Hara © 2013 – 31” x 

19”-handwoven on a jacquard loom but the 
structure only needs a 5 shaft loom to be woven. 
The blues and purples show up a bit more on one 

side than the other. The pattern wefts are 10/2 
doubled and the tabby weft is black sewing thread. 

Total ppi is about 58 with 2 pattern wefts and 1 
tabby weft. The warp is black 10/2 cotton at 30ppi.   



When I am at the various fairs, I enjoy educating the public about weaving. I bring a tiny table loom for 
demonstrating. I love seeing kids faces light up when they learn how weaving works. Maybe some of them will 
be hand jacquard weavers some day. See below a photo of one of the young weavers.  I like to think that the 
Navajo Spinner in the tapestry is smiling up at him.  There is also an image of a corner of my booth at that 
Harvest Festival in Lake County, CA, in 2012, to show the relative sizes of some of my tapestries.  

All in all it’s been a very interesting year. I hope you enjoyed reading about and seeing the variety of techniques 
and ideas that I have explored with my hand jacquard loom. The possibilities seem endless to spice things up. 
Happy weaving!      Sheila O’Hara   www.sheilaohara.com   
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